“of the masters of *modern;art'

tfransformed. the various form.
of the past revealed by arche_olo

quahtxes' :c'ompete successfully
with the most modern works in

~ In a vast country like India,
with a rich and varied artistic
tradition, the release of art from
‘the . one-way~push"of the past,

is really a difficult. ]ob.,!'.[‘o thei
new generation of artists the

frustrating feeling that ‘every-,

thing has been done already’ is_
posing a big problem. But to this
artist, the fact that the Ganesha

-concept has been handled by
scores of master sculptors and
painters is in no way a dis-
couraging factor. Rather, it
serves as a sprmO—board for hxs
creations. s . *

The Ganesha series “of Gopal o

is not a sheer counterfeit of
ancient Ganesha sculptures and

paintings of-India. The full play;_ £

of . fantasy and  imagination

We an . notlce a- fundamental
‘-fdlfference ‘between the Ganesha
“created by him and the Ganesha

of' our ancient

- modern art, “by the: constant
~ revision of its aims, techmques

: Gopal’

,,Ganeshwan

'provesv__ that they are the indi- 3

sculptors ‘and .
ipamters. ‘The ancient works of.
5 : ontrolled\ by

creating his icon “the way “he
‘imagined. On the contra

‘and scope, has’ .made ‘itself (a

velopment. )=
*'creatlon of ‘Ganesha

SRSt

Jhon Mchale the artlst—cum-

“high rate of obsolescence. We

‘Pranava ° Ganapathl

‘Artha
‘wari, may- be an answer to this

T _..'need for a replaceable expand-
their own ‘terms of modern art.

able _series of 1cons . -

The Ganesha concept started

appearing in his canves early in

_his student days at the Madras
College of Arts, where he for-

- mally learnt painting. We can

‘was not glven huch freedom‘ in =

discipline rooted in the free de- z

'social - scientist | says‘; “Acceler- =
“ated changes ‘in human condi-
* tion require an array of symbollc :
~1mages which - _will match upto .
_the - requlrements of consta.nt..i
change, fleeting impression and -

' ,need a. replaceable expandable
series” of icons’. K.M. Gopal’s
“works 'like Serpa’ Ganeshwar

Gayatn;"
- Ganesh-

. find in his early medium group: :

studies with strong native char-

acters, the powerful perception . -

of his creative self. Even during
this period we find a good deal

of works on .Ganesha.

When he started pamtmo with
unusual surf-like colours, having.

- internal emotional propzrties to
- convey his ideas, various Man-

tras and Yantras or Tantric cult,
have started . appearing in his
pamtmos. Iater, Tantra,

ism, had its deep 1nfluence on ail
‘his ‘works. :

~ ‘Artha Ganeshwari’ a metal-
relief, which-has won a National

_award - for him, has a strong

Tantric undertone ‘According to

--the--
- ancient esoteric cult of Hindu-

-Sankhya phxlosophy, which has™
-inspired many forms of Hindu
“religion and its art; there are two



Artha Caneshw ri ; : . Pr nava Ganapathi

principal forces, the Prakiritf
and Purusha. The balanced mix-
ture of Purusha, the pure con- :
sciousness and Prakiriti, the !
principal matter, is the main
theme of his Artha Ganeshwari.
On the basic structure :of
Ganesha, Artha-Nareeswar, the
combination of Shiva and Shak-
thi has been superimposed. His
complex allegories have links ¢
with Hindu mythology and at 3
the same time baffles us w1th
_ irrational  images. There is a

blend of the past and the presen
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